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glaze; they are decorated with various de- 
signs, stamped, incised, and painted. It 
is probable that they constitute a dinner 
service. 

The terra-cottas purchased last year con- 
sist of seven figurines, one votive plaque 
and one head of a satyr. Three of the 
figurines are Tanagra types (fourth century 
b.c), two of young standing girls, one hold- 
ing a fan, the other wrapped in her hima- 
tion, and one of a flying Eros, on which the 
colors (blue and pink) are still well pre- 
served. The other four are later. The 
standing woman, holding an oinochoe in her 
right hand and a patera on which doves 
are perched in her left, is of the Myrina 
type (third century B.C.), as is also probably 
another standing woman wrapped in her 
himation. Besides these there is a small 
figurine of a comic actor and a fragmentary 
group of a satyr and maenad, which is not 
like the others, cast from a mold, but 
modeled. 

Of special interest is the little votive 
plaque (3^- in. by 2-ff in. = 8.1 cm. by 7.1 
cm.), on one side of which is a stamped 
design, two women facing each other, one 
playing the flute, the other reading a 
scroll, with a heron between them (fig. 
8). There are distinct traces of color- 
ing. — white and blue on the women's 
dresses and red on the background. 
The workmanship is of great delicacy, the 
style being that of the Athenian vases of 
the fifth century, in which period it must 
therefore be placed. Its votive character 
is shown by the two small holes at the top, 
which served for suspension. 

The head of a young satyr (height 4I in. 
= 10.7 cm.) is of the late Greek type (fig. 
10, p. 1 55). He is represented smiling, with 
mischievous eyes, and the broad yet care- 
ful modeling gives it an extremely lifelike 
appearance. 

Here must be mentioned a Roman stuc- 
co relief, a fine fragment of a wall or ceiling 
decoration, which belongs to the 1909 ac- 
cessions. It is in higher relief (about f in. 
= 1.5 cm.) than the fragments from the 
Villa Farnesina, and apparently represents 
a captive kneeling in an attitude of suppli- 
cation before a standing figure. 

G. M. A. R. 



A SCULPTURED ALTAR-PIECE OF 
THE FIFTEENTH CENTURY 1 

AS a type of religious monument in 
Aragon and Catalonia, the sculp- 
tured retable with numerous com- 
L partments developed rapidly and 
along original lines early in the fifteenth 
century. The simple form of retable 
with compartments, which had appeared 
toward the middle of the fourteenth cen- 
tury, gave way to a vast elaborate con- 
struction rising above the altar like a wall 
of sculptured marble or alabaster. The 
ensemble formed an enormous rectangle 
always higher than it was broad with a 
predella at the base and generally crowned 
by pinnacles or statues. The originality of 
this type is more apparent when it is re- 
membered that although the Aragonese 
and Catalonian schools of sculpture were 
strongly under Franco-Flemish influence, 
the type of retables developed in Spain dif- 
fered widely in composition and proportion 
from that of theNorth. The latterwas rather 
a piece of altar furniture, a cabinet for the 
housing of holy images, than an imposing ar- 
chitectural construction. When the doors of 
these Flemish retables, generally of wood, 
painted and gilded, were opened, the pro- 
portions of the Spanish type were reversed, 
being greater in breadth than height. 

Among the masterpieces of fifteenth-cen- 
tury Spanish sculpture are the great altar 
structure at Vich, an early example (1420) 
of the well developed type, and especially, 
the retable of the Cathedral of Tarragona 
(1426-50) by Padre Johan de Vallfogona 
and Guillem de la Mota. The finer sculp- 
ture on this latter monument is the work 
of the Catalonian Johan de Vallfogona, 
whose fantasy, energetic even if incom- 
plete realism, and remarkable feeling for 
decorative design were unsurpassed, at 
least in Spain, in the fifteenth century. 
In the Cathedral of La Seo at Zaragoza is 
another famous retable, of which the pre- 
della is also the work of Padre Johan, who 
died presumably while at work on this 
monument, in 1445. 

By an immediate pupil of Padre Johan de 

1 See Supplement to the Bulletin, March, 
MCMX, p. 12. 
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Vallfogona, 1 probably by one of his assist- 
ants and working under his direct super- 
vision, is the sculptured altar-piece in 
alabaster, showing traces of its former 
polychrome decoration, which is now on 
exhibition in the main hall of the new Wing 
of Decorative Arts. 
This superb ex- 
ample of early 
Spanish sculpture, 
a class of work 
practically un- 
known in this coun- 
try, was the gener- 
ous gift of Mr. J. 
Pierpont Morgan in 
the summer of 1 909. 
The retable was 
originally in the 
chapel of the Archi- 
episcopal Palace in 
Zaragoza and bears 
the arms of D. 
Dalmacio de Mur, 
the archbishop who 
had commissioned 
Padre Johan to ex- 
ecute the great 
retable of La Seo. 

The altar-piece now on exhibition in the 
Museum is identical in its composition with 
the predella of the Tarragona and Zaragoza 
retables. Apart from size, it differs from 
them, of course, in the subjects represented 
and in the absence of the superadded tiers 
of compartments and other sculpture that 
towered high above these predellas. In the 
Museum's piece the only sculptures added 
above the line of elaborately carved dais 
which shelter the five figured bas-reliefs, 
are three shields, of which the one in the 
middle shows the emblems of the Passion 
and the other two the arms of the arch- 
bishop, D. Dalmacio de Mur. 

The subject of the central relief is the 
Pentecost; the Holy Spirit, in the form of a 
dove (this portion of the relief is now de- 
stroyed), descends upon the Virgin Mother, 

1 This attribution is made by M. Emile Bertaux 
in his excellent article on Spanish painting and 
sculpture in the fourteenth and fifteenth cen- 
turies, published in the second part of the third 
volume of the Histoire de I'Art, edited by M. 
Andre Michel. 
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who is surrounded by the Apostles. The 
decorative treatment of the background 
suggests interesting possibilities of Mudejar 
influence. The two reliefs at the right 
and left of this central one represent re- 
spectively episodes from the legends of 
Saint Thecla of An- 
conium and of Saint 
Martin of Tours. 

Saint Thecla, pa- 
tron saint of Tarra- 
gona, was a virgin 
living in Anconium, 
who, when Saint 
Paul preached in 
that city, spent the 
whole day at the 
window listening to 
him. This affords 
the subject of the 
relief at the extreme 
right of the series. 
The Saint looks 
down from her win- 
dow on an assembly 
of people eagerly 
grouped around a 
structure upon 
which, in the origi- 
nal condition of the relief, Saint Paul was 
evidently represented preaching to his 
audience. This figure, however, was un- 
fortunately executed in the round, or nearly 
so, and being more subject to injury has now 
disappeared. As a result of her devotion, 
Saint Thecla was condemned to.be burned, 
but the flames refused to touch her and she 
escaped with Saint Paul to Antioch. Saint 
Thecla in the midst of the flames is repre- 
sented on the second relief. This same 
theme was treated by Padre Johan in the 
predella of the Tarragona retable and per- 
mits an interesting comparison. 

Of the two reliefs devoted to the legend 
of Saint Martin, the first shows the familiar 
scene of Saint Martin on horseback cutting 
his cloak in two with his sword that he 
might give half of it to a naked beggar. The 
second relief pictures the vision of Saint 
Martin, in which Christ appears to Saint 
Martin wearing the half cloak and saying 
that it was to Him that he had given it, 
and that He accepted the deed of charity. 
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Two tendencies may be noted in the 
sculpture of these reliefs. The first, re- 
sulting from the Gothic influences that 
were exerted upon the Spanish arts of the 
fifteenth century by Franco-Flemish art- 
ists or their imported works, is a marked 
trend toward realism, giving a delightful 
intimacy in the conception of the legen- 
dary scenes, and the charm and freshness 
of an unconventional vision to their sculp- 
tured representations. To illustrate the 
homely side of this art, we have in the re- 
lief of Christ appearing to Saint Martin, for 
example, such a bit of genre as the cat and 
the pair of boots under the bed, a little 
touch of the uncelestial that makes the ap- 
parition of our Lord and of the angels, who 
look on with mingled reverence and curi- 
osity in their faces, all the more credible. 
Keenness of observation is witnessed in 
such a detail as the hoof marks made by 
Saint Martin's startled horse rearing at the 
sight of the beggar, and the power to indi- 
vidualize in such figures as those of the 
Apostles in the relief of the Pentecost, or in 
the listening people gathered beneath Saint 
Thecla's window. 

The second tendency is felt in the orderly 
composition of the scenes, particularly in 
the balanced groups of the Pentecost and of 
the Saint Thecla in the flames; in the deco- 
rative elaboration of the drapery folds and 
of the picturesque details of the contempo- 
rary costumes; and in the richly sculptured 
foliage with grotesque heads and tiny angels 
among the leaves, in the dais and pinnacles 
that inclose the reliefs. That Spanish 
sculpture of the fifteenth century should 
be strongly characterized by its quality of 
decoration is only consistent when it is re- 
membered that in this land had flourished 
the purely aesthetic art of the Moors. 

J. B. 

A SEVENTEENTH-CENTURY WHEEL- 
LOCK PISTOL 

AMONG recent accessions in Arms 
and Armor is a seventeenth- 
century wheel-lock pistol of ex- 
b traordinary workmanship. It is 
of the short-handled form typical of this 
period. Its barrel is slim, and is incased 
for nearly half its length in decorated gilt 



bronze. The stock is of pear-wood, closely 
ornamented with fine gilt wire, in a pattern 
of foliage and traceries, and further en- 
riched with a number of inset silver pla- 
quettes which picture mounted huntsmen, 
armed with pistols, urging their hounds on 
deer, hare, and boar. On the butt there is 
an engraved plaquette depicting a hunts- 
man in buff coat with slashed sleeves, and 
with wide hat and feather. The rim sur- 
rounding the butt is of copper gilt, as well, 
also, as the trigger, lock plate, and wheel 
guard; all of these are executed with great 
care. Especially noteworthy is the folia- 
tion deeply engraved on the lock plate; even 
the back of the lock, normally buried in the 
wooden stock, is found to be richly deco- 
rated. Similar engraving appears on the 
steel parts of the pistol — the hammer and 
the side of the wheel, a detail of which is 
shown herewith. On the other hand, the 
trigger guard is not equal in workmanship 
to the adjacent parts, and is probably a con- 
temporary repair. It is fortunate that so 
good an example of the armorer's art bears 
a signature and date; inside the lock plate, 
modestly hidden by the artist, appears 
" Felix Weeder, fecit in Zurich, 1630" (pos- 
sibly 1639). 

Pistols of this type and period are not 
uncommon, but it is rare to find one richly 
ornamented. Those best known to the 
writer are in the museums of Vienna, Stock- 
holm, and Turin, where examples, especially 
of Brescian workmanship, are preserved. 
The specimen next in importance to the 
present one, so far as can be discovered, is 
in the royal collection at Turin, where it 
bears the number 659. In this the lock 
plate is almost undecorated, and the pla- 
quettes are of nacre. 

In arms, as in other art objects, it is 
usually difficult to trace ownership further 
back than a few decades; if of great value 
— and arms have been valued highly for 
over a century — they have changed hands 
quietly and frequently. It is worthy of 
note, therefore, that we are able to tell 
something of the history of the present 
arm. 

It belonged to the late Canon Harford, of 
Westminster Abbey, and his account of it 
is at hand. In his MS. we read: "This 
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